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DRYING TIME

Acrylics dry as they lose water and this diagram will make the time lines easy to understand.

Atelier Interactive and Standard Acrylic Drying Time

Drying cannot be controlled

Method 1 - Fast Drying

Standard acrylic (There are many brands) /
A

>
Wet Dry
Method 1 - Fast Drying
Atelier Interactive
» »
L 7
Wet Tacky Dry
Method 2 - Controlled Dryin
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Using a water sprayer with Atelier Interactive /
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Method 3- Slow Drying

To convert Atelier Interactive for slow drying add Slow Medium (Liquid or Thick). Even touch dry paint is easily reactivated
with water.

Wet Wet Wet

/ Remains workable for hours

Note: Drying and working time are influenced by factors including how thickly you paint,
the humidity, your surface and what mediums are added.

Dry
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ATELIER MEDIUMS

Atelier Interactive mediums have been divided into groups so that you can choose the medium that suits
your application.

TRADITIONAL FAST PAINTING MEDIUMS

These fast painting mediums differ in consistency but all of them add lustre and translucency to the paint.
Water can be added if required. About 10% of Retarder can be added in dry conditions.

METHOD 1 - FAST DRYING

How to choose your fast drying mediums used for Method 1

Choose a medium which suits the consistency of paint that you like to work with. The traditional painting
mediums are set out here in thickest to thinnest consistency.

* Heavy Gel (Impasto Gel) is thicker than the paint. It is a sharp gel which exaggerates mark retention of
brush or knife. It can be used for collage as well.

*  Regular Gel has a looser consistency similar to the paint itself. It can be used for collage.
*  Gloss Medium is a mid-viscosity medium designed for smooth easy paint manipulation.

*  Glazing Medium is more liquid than gloss medium and a little slower drying to give more manipulation
time.

The other fast drying mediums are as follows:

*  Moulding Paste (Modelling Compound) is a very thick dense paste mostly used by itself to create a sharp
texture and over-painted when it dries. It can be introduced at any stage when there is a need for texture.
It can also be mixed with the paint and the mix will dry with a pleasant tooth for easy over-painting (use
about 1 part Moulding Paste to one part paint).

e Binder Medium has many uses. It can be used to seal paper or canvas to give a smooth non-absorbent
surface to work on. It can be added to the paint for more gloss. It is useful in collage.

*  Fast Medium/Fixer is similar to binder but is much more liquid. It is mainly used to seal and adjust surface
finishes. (see further notes).

When paint is used with any of the traditional fast mediums listed above the resulting mixture will dry
fast and cannot be reworked.

METHOD 2 - CONTROLLED DRYING

The goal of Controlled Drying is to give yourself more time for wet-in-wet blending, and there are different ways to
achieve this. You can physically give yourself more wet-in-wet blending time by using a water atomizer or wet brush
to replace lost moisture as you are painting. When used for controlled drying, Clear Painting Medium is the most
popular medium because it has a mid viscosity and can be over-painted when dry.

You can also achieve the look of wet-in-wet blending by using this medium. When over-painting, if you have one
brush loaded with fresh paint and another dipped in Clear Painting Medium, you can use the Clear Painting
Medium brush to blend the edges of the fresh paint, which will blend out over the under-painting, and will
appear to have been done wet in wet.

The medium can also be mixed into the fresh paint when you need a see-through effect. Another popular way
to use it is to spread it over an area to be over-painted so that fresh paint can be worked into it, to give a wet-
in-wet appearance (see uses for Fast Medium/Fixer as a sealer and reviver for this). This medium is also used

for glazing. If you want to do multiple glazes with this medium quickly, it is helpful to seal between layers with
a coat of Fast Medium/Fixer.
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METHOD 3 - SLOW DRYING
How to convert Atelier Interactive into a slow drying paint

To use the slow mediums, careful planning is needed. The slow mediums make the paint dry much more
slowly. This can be convenient if you don’t like using the water atomizer, but you do need to be aware that
you cannot over paint a layer until it has fully dried and cured.

If you are prepared to accept the fact that if you need to over paint at a later stage, you will have to set your
painting aside to cure before doing so. You might still find this a convenient approach for subjects requiring a
lot of blending and soft edges, such as direct still life painting or portraiture.

Another way to introduce the slow process is to use it in the top layer of your painting, in which case the slower
curing time will not inconvenience you, because you are not planning to over paint it.

Liquid Slow Medium is a little bit more difficult to describe because it involves timing

It is liquid and syrupy and is used to dilute the paint, but as the water evaporates it becomes tacky and needs to
be given more water to keep working wet-in-wet. When it is touch dry, it can still be reactivated with water, and
this process can be continued for many hours. If the time lapse for adding water is too long, Unlocking Formula
can be used to re-wet the paint for more wet-in-wet painting. If you are using this medium for glazing and you
want to lift out some of the glaze, wait until it is touch dry, and rub gently with a damp cloth for maximum
control.
*  NOTE: When you have applied a layer of Liquid Slow Medium, don’t continue to add more medium
to the wet layer as you proceed, because the first application remains active and using more will create an
unpleasant tackiness. Use water instead to keep going.
e Liquid Slow Medium with its low but spreadable viscosity is ideal for evenly applied thin layers and for
glazing. To lift out part of the glaze, wait till it tacks up and wipe it with a damp cloth.

REVIEW OF THE THREE DIFFERENT METHODS

There are 3 different methods involved

Method 1: Painting with fast mediums for fast techniques. Fast techniques with the paint alone can be carried
out by withholding water.

Method 2: Controlled drying can be carried out with just paint using the water atomizer or Clear
Painting Medium to delay drying. The paint will dry normally when you have finished.

Method 3: Deliberately chosen slow blending using the two Slow Mediums cannot be overpainted
immediately and therefore needs to be planned.

Quick Tips on Using Atelier Interactive

o Atelier Interactive drying time can be controlled by adding or withholding water. If you use Method 2,
over painting can proceed without delay.

o The tacky stage is your signal to add water if you intend to go on or to withhold water if you want your
paint to dry.

e Don’t paint into the tacky paint if you don’t like the feel.

e  Using traditional mediums or mixing Atelier Interactive with traditional brands of paint results in fast
drying layers.

e  Clear Painting Medium is amenable to quick over-painting layers.

e  When using the two Slow Mediums, the wet painting process is easier to maintain but over painting is
delayed as described.

e  Acrylic artists would be using oils if they always wanted a slow drying paint, but you can keep your
fast drying, layering techniques in place and introduce delay where it is appropriate. If you plan
your painting process, you will have access to the most versatile of all acrylic paints.
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ANCILLARY INFORMATION
IMPORTANT USES FOR FAST MEDIUM/FIXER

Adjusting gloss levels using Fast Medium/Fixer:

Any lacklustre acrylic painting can be revitalized with a coat of Fast Medium/Fixer, while two coats will
create a strong barrier over the under layer of the painting, which allows an over layer to be painted and
then wiped off if it is not successful.

This is very liberating for artists who want to go on painting but don’t want to lose what they have already
painted, or who want to make alterations that they don't feel confident about — removing the wet layer on top is
easy because you can wipe it off and try again without losing the sealed under-painting.

A NOTE ON CLIMATE:

(This can be ignored if you use air conditioning or a controlled indoor climate)

Very humid conditions or very cold conditions will delay the drying of all acrylic paints. If you are working
at home, you can set your work aside to dry or give it the encouragement of dry warmth. People attending
workshops should in most cases set aside slow techniques to be explored at home because of the time
constraints.

PALETTE USE

Use a stay wet palette and keep the paint fresh by using your water atomizer as needed. A homemade palette

is casily made by draping a wet paper towel over a plate or other flat surface. Choose a kind of kitchen paper
which does not disintegrate when it gets wet. The main object is not to save paint so much as to save the colours
you have already mixed because you will need more of them. If you need them again the next day, cover them
with cling wrap.

REPAIRS AS A LAST RESORT

A dry Interactive painting or palette can be rewetted if necessary by spraying it with Unlocking Formula.

SHEEN LEVEL

To control surface appearance between matte, satin or gloss, the easiest method is to varnish your finished work
with a matte, satin or gloss varnish.

FOR MORE INFORMATION, PLEASE REFER TO

¢ Atelier Interactive Fast and Slow Painting Techniques Info sheet 102

¢ Plein Air Painting with Atelier Interactive Info Sheet 103

* Tips For Using Mediums with Atelier Interactive Info Sheet 104
¢ Atelier Guide to Grounds & Mediums.

¢ Atelier Interactive Q & A Flier

¢ Atelier Interactive Colour Chart

e Atelier Interactive Website: www.atelierinteractive.com

www.chromaonline.com )



